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We are delighted to welcome you to the fifth 
edition of Art Basel Conversations organized in 
cooperation with Bvlgari. Some of the world’s 
most distinguished artists, art collectors, and 
museum directors are participating on the pan-
els. As has been the case in the past four editions, 
more will be part of the audience. Enhancing 
exchange amongst the movers and shakers of 
the art world is one of the aspects of Art Basel 
Conversations. We also aim to allow a fresh look 
at topics relevant to exhibiting and collecting 
art, giving them a forum of interested and in-
volved participants.

We believe it makes sense to explore in depth 
the topics we have started discussing in the pre-
vious Conversations in order to learn more about 
the different ideas and perspectives existing in 
this field. The key features over the past editions 
of the Conversations: Art Collections, Architec-
ture for Art, Public / Private, and the Curators’ 
Circle, have given way to a series of discussions 
and debates. We hope to have contributed to 
bringing forward these issues on several levels. 

As the art world is now completely internation-
al, this year, at Art 37 Basel, we are focusing on one 
of the most exciting new regions for contempo-
rary art, the Middle East, with a very special panel 
on the Future of the Art Institution in that area. 
This region represents distinct cultural entities 
that we will be bringing together for lively discus-
sion and debate around the issues of collecting, 
curating, directing museums, foundations, and 
biennales. The host, Hans Ulrich Obrist, was as-
sisted in building this massive panel by our other 
board members, Isabela Mora, James Rondeau, 
and Maria Finders, as well as by local advisors, es-
pecially young curators Vasif Kortun and Tirdad 
Zolgadhr. 

We pursue the discussion begun in Miami on 
Contemporary Philanthropy, but take it from a 
European perspective with a group of collectors 

and philanthropists who have supported the arts 
in Europe extensively, including German indus-
trialist Arend Oetker, Italian genetic researcher 
Marino Golinelli, fashion designer Agnès Troublé, 
and Swedish art-and-design entrepreneur Robert 
Weil. We are particularly excited to have cel-
ebrated artists Tacita Dean, Monica Bonvincini, 
Angela Bulloch, and Thomas Demand envision-
ing their museums of the future.

To discuss the ever-present role of the biennale 
as a local purveyor of culture and as a global 
showcase, we have gone straight to the sources of 
some of this and next year’s top events. Hosting 
his fellow directors we welcome Robert Storr, the 
director of the 52nd Venice Biennale, who will be 
framing this debate. Joining him will be Okwui 
Enwezor who, after leading documenta 11, is 
now artistic director of the 2nd Sevilla Biennale; 
Douglas Fogl who curated the 55th Carnegie 
International; Hou Hanru, artist director of next 
year’s Istanbul Biennale; Chrissie Illes, curator of 
the 2007 Whitney Biennale; José Ignacio Roca 
who is part of the curatorial team of the next São 
Paulo Biennale, and Anton Vidokle who is already 
busy with a work in progress as co-curator of 
Manifesta 6. Crowning this year’s Conversations, 
the Premiere will feature a surprise event with art 
legends.

In the newly refurbished Art Lobby forum, we 
welcome important guest events to complete this 
year’s program. 

Maintaining a strong commitment to contem-
porary art, we would like to thank Bvlgari, and the 
Bulgari family, for their ongoing support of Art 
Basel Conversations, and their personal involve-
ment in its development.

We wish you inspiring conversations.

Samuel Keller
Director

We are delighted to welcome you again to Art 
Basel Conversations this time back in Basel, 
where we began our collaboration with Art Basel 
three years ago. We are proud to have been instru-
mental in creating the top world event that the 
Art Basel Conversations have become, through 
thought-provoking discussions and encounters 
with exceptional art personalities. 

First of all we would like to again thank the Art 
Basel Conversations Board, which includes in-
ternational renowned curator and author, newly 
appointed Co-director of Exhibitions and Pro-
grams, Director of International Projects of 
London’s Serpentine Gallery, Hans Ulrich Obrist, 
Director of Art Basel Samuel Keller, top events 
organizer and art expert Isabela Mora, Contem-
porary Art Curator from the Art Institute of Chi-
cago James Rondeau, and members of the Art 
Basel team Peter Vetsch and Maria Finders, for 
bringing together some of the brightest stars in 
the art world.

At Art 37 Basel, women in art are very much in 
the forefront, from young and internationally re-
nowned artists like Tacita Dean, Monica Bonvici-
ni, and Angela Bulloch, to directors and curators 
of important art institutions, Beatrix Ruf and 
Chrissie Illes, and fashion designer, collector, and 
philanthropist Agnès Troublé, better known to 
the world as agnès b. From the Middle East, we 
have a more than equal representation, with writ-
er Lulu Al-Sabah, museum directors Suzanne Lan-
dau and Dalia Levin, and our youngest speaker, 
biennale director Princess Hoor Al Qasimi. Hav-
ing presented important area profiles for the past 
years, The Future of the Museum in China and in 
America, the new focus on the art institutions in 
the Middle East brings together artists, curators, 
architects, economists, and innovative museums 
directors from this exciting part of the world. As 
Bvlgari is a truly global company, we feel right at 
home in such an international environment.

Art Collections, which is a regular feature of the 
program, is proud to welcome an important topic 
that we at Bvlgari feel especially close to: Contem-
porary Philanthropy and this time viewed from a 
European perspective. 

We would like to thank collectors and philan-
thropists Arend Oetker, Marino Golinelli, Agnès 
Troublé, and Robert Weil for honoring us with 
their presence as speakers and thanks also to 
Richard Flood, Chief Curator of the New Museum, 
for hosting the discussion.

We are also honored by the presence of so 
many artists to the Conversations this year, from 
the best new artists, Thomas Demand and Tino 
Sehgal, to the master, Joseph Kosuth, not to 
forget Edward Tufte, coming from Yale, who has 
been an inspiration for so many artists, bringing 
together art, technology, and design. 

Over the past two years, the commitment of 
Bvlgari to the art world has grown thanks to our 
twice yearly rendezvous at Art Basel and Art Basel 
Miami Beach. We have learned a great deal from 
wonderful encounters and discussions during 
these events. These encounters have inspired us 
to strengthen our links to the art world, and we 
are already active in a number of key events. We 
will maintain these serious contributions 
throughout our international network.

Looking forward to seeing you all again in Basel!

Francesco Trapani
Chief Executive Officer Bulgari Group
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Art|Basel + e-flux = Art-Agenda
Art-Agenda international – a new global communication platform for galleries.
Art-Agenda – an information service – is a collaboration between Art Basel,  
the world's leading art show of modern and contemporary art, and e-flux, the art 
world's favorite announcement service. Art-Agenda is designed to provide  
timely information on current and upcoming exhibitions at international contem-
porary art galleries, selected from participating galleries of Art Basel or  
Art Basel Miami Beach.

Art-Agenda will address the combined audience of Art Basel and e-flux – nearly 
40,000 curators, critics, art historians, consultants, and collectors from  
all parts of the world. Our selective digest will offer readers images, press texts, 
and links to many of the most important exhibitions taking place in galleries  
today. All Art-Agenda announcements will be permanently archived on the  
Art-Agenda web site, creating a valuable and free research resource.  
Drawing on the extensive online experience of e-flux and the connoisseurship  
acquired over the 36-year history of Art Basel, Art-Agenda will become an  
indispensable source of information for both art lovers and art professionals. 

Art-Agenda offers an unprecedented opportunity for participating galleries  
to reach the most dynamic members of the community of art professionals and 
collectors worldwide. Art-Agenda limits the number of announcements it  
sends out, ensuring that news from clients using the service are sure to catch 
the attention of the core of the art world. And, very importantly, Art-Agenda  
is moderately priced: utilizing technology and software developed by e-flux,  
Art-Agenda is able to provide an effective and reliable service at a very reason- 
able price. 
For further information regarding Art-Agenda service, please visit our site or contact: 
info@Art-Agenda.com, www.Art-Agenda.com

Art|37|Basel|14–18|6|06
The Art Show – Die Kunstmesse
Art 37 Basel, MCH Messe Schweiz (Basel) AG, CH-4005 Basel
Fax +41/58-206 26 86, info@ArtBasel.com, www.ArtBasel.com
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PREMIERE |  CONVERSATIONS
 Wednesday , June 14, 2006 | 19.30 – 21.30 h

ART COLLECTIONS |  CONTEMPORARY PHILANTHROPY
IN EUROPE

  Thursday, June 15, 2006 | 10 – 11.30 h

ARCHITECTURE FOR ART |  ARTISTS VIEW 
MUSEUM ARCHITECTURE

 Friday, June 16, 2006 | 10 – 11.30 h 

PUBLIC/PRIVATE |  THE FUTURE OF THE MUSEUM:
ART INSTITUTIONS IN THE MIDDLE EAST

 Saturday, June 17, 2006 | 10 – 11.30 h 

THE CURATORS' CIRCLE |  CONSIDERING UPCOMING 
BIENNALES

 Sunday, June 18, 2006 | 10 – 11.30 h

Art Basel Conversations will take place at the Bvlgari Pavilion. 
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Art Basel Conversations |  Wednesday, June 14, 2006 | 19.30 – 21.30 h | Premiere | 

CONVERSATION |  PREMIERE

SPEAKERS |  JOSEPH KOSUTH
TINO SEHGAL
EDWARD TUFTE

Orchestrator | HANS ULRICH OBRIST



018 | ABC | A37B | Premiere ABC | A37B | Premiere | 019

JOSEPH KOSUTH  Artist; New York City, NY, USA TINO SEHGAL  Artist; Berlin, Germany

Tino Sehgal designs situations. His works consist of 
instructions for actions that can be carried out by one 
or several people. The artist does not title his works, 
nor does he publish the instructions on which they are 
based. Instead he explores social processes, conven-
tions, and the allocation of roles, thus questioning the 
 coordinates that define the system of “art:” idea, visu-
alization, originality, producer, viewer, owner, market 
value, etc. The human voice, language, movement, and 
interaction are the artistic materi als with which Sehgal 
stakes out a radical position within the field of concep-
tual art. Divested of all objectivity and materiality, his 
ephemeral poetic interventions leave an enduring 
 afterglow in our minds. Sehgal has had numerous solo 
exhibitions, including; 2006: Tino Sehgal, ICA, London 
and Tino Sehgal, Kunsthaus Bregenz, Bregenz; 2005: 
Serralves Foundation, Porto and This Objective of that 
Object, Galleria Massimo De Carlo, Milan; 2004: Van 
Abbemuseum, Eindhoven and Kiss, Musée des Beaux-
Arts, Nantes; 2003: This is right, Wrong Gallery, New 
York at Frieze Art Fair, London and Le plein, Galerie Jan 
Mot, Brussels. He has also taken part in the following 
group shows; 2006: Von Mäusen und Menschen / Of Mice 
and Men, 4th Berlin Biennial for Contemporary Art and 
Tate Triennial 2006. New British Art, Tate Britain, Lon-
don. 2005: Strictement Confidentiel. Á partir de la collec-
tion de Marc et Josée Gensollen, Centre d’Art, Vassivière 
Collection 2005, Düsseldorf, Utopia Station Haus-
derkunst, Utopia Station Munich and Biennale Venice, 
German Pavilion (with T. Scheibitz). 2004: Funky 
 Lessons, BüroFriedrich, Berlin and Communauté, Insti-
tut d’art contemporain/Nouveau Musée, Villeurbanne. 
2003: Fuori Uso, Pescara, Ailleurs, ici, ARC/Musée d’art 
Moderne de la ville de Paris, Paris, Spectacular, Museum 
Kunst Palast, Düsseldorf (cat.), and Adiétéromachie, 
Palais de Tokyo, Paris. 2002 : I promise it’s political, 
 Museum Ludwig, Cologne (cat.) This is propaganda, 
Württembergischer Kunstverein, Stuttgart and Mani-
festa 4, Städel Museum, Frankfurt (cat.). 2001: A Little 
Bit of History Repeated, Kunst-Werke, Berlin (cat.), 
 Tirana Biennial 1, National Gallery, Tirana (cat.) and 
I’ll never let you go, Moderna Museet, Stockholm. 
[Source: Bâloise Prize: Introduction]

Joseph Kosuth is one of the pioneers of Conceptual Art and Instal-
lation Art, initiating language-based works and appropriation 
strategies in the sixties. His work has consistently explored the 
production and role of language and meaning within art. His 
more than thirty-year inquiry into the relation of language to art 
has taken the form of installations, museum exhibitions, public 
commissions, and publications throughout Europe, the Americas, 
and Asia, including five documenta(s) and four Venice Biennale(s), 
one of which was presented in the Hungarian Pavilion (1993). 
Awards include the Brandeis Award, 1990, the Menzione d‘Onore 
at the Venice Biennale, 1993, and the Chevalier de l’ordre des Arts 
et des Lettres from the French government in 1993. He received a 
Cassandra Foundation Grant in 1968. In June 1999, a 3.00 franc 
postage stamp was issued by the French Government in honor of 
his work in Figeac. In 2001, he received the Laura Honoris Causa 
doctorate in Philosophy and Letters from the University of Bologna. 
In 2001 his novel Purloined was published by Salon Verlag. In 2003 
he received the Austrian Republic’s highest honor for accom-
plishments in science and culture, the Decoration of Honor in 
Gold for Services to the Republic of Austria. Born in Toledo, Ohio, 
January 31, 1945. Educated at the Cleveland Institute of Art, 
1963/64; The School of Visual Arts, New York, 1965–67; New 
School for Social Research, New York, (anthropology and philoso-
phy) 1971/72. Faculty, Department of Fine Art, The School of 
 Visual Arts, New York City 1967–85; Professor at the Hochschule 
für Bildende Künste, Hamburg, 1988–90; and Staatliche Akademie 
der Bildende Künste, Stuttgart, 1991–97. Currently Professor at 
the Kunstakademie Munich and Istituto Universitario di Archi-
tettura, Venice. Visiting professor and guest lecturer at various 
universities and institutions for nearly thirty years, some of which 
include: Yale University, New York University, Duke University, 
UCLA, Cal Arts, Coop er Union, Pratt Institute, The Museum of 
Modern Art, Art Institute of Chicago, Royal Academy, Copenhagen, 
Oxford University, University of Rome, Berlin Kunst akademie, 
Royal College of Art, Glasgow School of Art, the Sorbonne, the 
 Sigmund Freud Museum. He lives in New York City and Rome, Italy.

Photo: Courtesy of Joseph Kosuth 



EDWARD TUFTE  Historian, Professor, Yale University; New Haven, CT, USA

Picture | Edward Tufte
Larkin's Twig, 2004 
Steel sculpture footprint 
18 x 20 x 12 meters,
height 10 meters 

Edward Tufte has written, designed, and self-published four 
books on analytical seeing and design:  Envisioning Information, 
Visual Explanations, The Visual Display of Quantitative Information, 
and his new book, Beautiful Evidence. In reviewing the work, the 
New York Times  described Edward Tufte as the “Leonardo da Vinci 
of data.” He was a professor at Yale and Princeton Universities for 
thirty-two years.

Edward Tufte has made thirty large outdoor sculptures in stain-
less steel, mild steel, and aluminum,  including the series Escaping 
Flatland 1 – 10, the series Millstones 1 – 8, the Bird series, Spring 
Arcs, and Larkin’s Twig. His most recent work is Dear Leader 1 and 
Dear Leader 2. He has had shows at Artists Space in New York and 
the Architecture + Design Museum in Los  Angeles. His artwork 
can be seen at www.tufte.com
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Photo: Courtesy of Edward Tufte 

HANS ULRICH OBRIST  Co-director of Exhibitions and Programs, Director of 
 International Projects, Serpentine Gallery; London, UK

Hans Ulrich Obrist was born in 1968 in Zurich, Switzer-
land, and currently lives and works in London. In 1993, 
he founded the Museum Robert Walser and  began  to 
run the Migrateurs program at the Musée d’Art 
 Moderne de la Ville de Paris where he served from 
1998, until 2006 as Curator for Contemporary Art and 
where he has in recent years co-curated the mono-
graphic exhibitions on Olafur Eliasson, Philippe Par-
reno, Steve McQueen, Jonas Mekas, Yoko Ono, Anri 
Sala, Rirkrit Tiravanija, Doug Aitken. As of April, 2006, 
Obrist will become co-director of Exhibitions and 
 Programs, and director of International projects of 
London’s Serpentine  Gallery, a collaboration which 
will begin with a Thomas Demand exhibition and the 
Rem Koolhaas pavilion. 

From 1991 to the present Obrist has curated or co-
curated numer ous international exhibitions including: 
World Soup, the Kitchen Show, St. Gallen (1991); Gerhard 
Richter, Nietzsche Haus, Sils Maria (1992); Hôtel Carl-
ton Palace, Paris, 1993; The Broken Mirror (with K. 
 Koenig) Vienna Festival (1993); Manifesta I, Rotterdam 
(1996); Cities on the Move, Secession Vienna and CAPC 
Bordeaux (1997), and Hayward Gallery, London/ Kias-
ma, Helsinki/Bangkok (1999); 1st Berlin Biennial 
(1998); Antwerp Open (1999); Mutations: Arc en Rêve, 
Bordeaux (2000); Mutations: Évènement culturel sur la 
ville contemporaine Arc en Rêve, Bordeaux (2000–2001) 
and TN Probe, Tokyo (2001); Utopia Station, 50th 
 Venice Biennale (2003) and Haus der Kunst, Munich 
(2004); Yang Fudong and Jim Lambie, The Moore Space, 
Miami (2003).

In 2005 Obrist was co-curator of the 1st Moscow 
 Biennale, the 2nd Guangzhou Triennale, and of Uncer-
tain States of America  (Astrup Fearnley Museum Oslo). 
The first volume of his ongoing interview project was 
recently collected in Hans Ulrich Obrist Interviews 
 (Milan: Edizioni Charta/Pitti Imagine, Florence, 
2003). Do It (Revolver), the first “how to” book on mak-
ing art, was inaugurated at Art Basel Miami Beach, 
 December 2004. Obrist has been the founding Chair-
man of the Art Basel Conversations Board since 2002. 
He is also an associate editor of Domus magazine. 

Photo: Courtesy of Jean-Luc Moulene
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